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MEMOIR OF MRS. HARTLEY, A CELEBRATED ACTRESS OF 
THE OLDEN TIME. 





Having given a sketch of almost every 
living actor and actress of the present day 
of any nute, it may not be uninteresting 
to our readers to go back to the olden 
time, and give them some idea what the 
profession was formerly. The above- 
named lady, Mrs. Hartley, was born in 
the year 1751. Near a century ago, her 





friends were of the most respectable cha- 
racter, and we have reason to believe she 
was related to the famous Dr. Hartley, 
who died at Bath in the year 1757. Like 
most children of theatrical genius, she 
evinced at a very early period a desire 
for the stage, and whether with the con- 
currence of her friends or not we are un- 
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able to ascertain, she entered the profes- 
sion, and played through the whole 
Northern Circuit, the greatest applause 
attending her endeavours, which were ever 
displayed in the first line of tragedy. 
She afterwards came to London, where 
she received the greatest attention from 
Garrick, she obtained considerable cele- 
brity in such parts as Jane Shre, Lady 
Jane Grey, and such characters as require 
an interesting person and pleasing de- 
livery. Mrs. Hartley was the original 
Lady Touc!wood in the “ Belles Strata- 
gem,” and we have the following criti- 
cism from the pen of Mr. Thomas Davies, 
an excellent judge of acting at that 
period :—* The most severe satirist who 
bestows one look upon Mrs. Hartley must 
be instantly disarmed, and turn all his 
censure into panegyric; the calm and 
lovely innocence of Lady Touchwood could 
by nobody be so happily represented as by 
this admirable actress, who is celebrated 
for her artless exhibition of the unhappy 
Shore and the beautiful Elfrida. The 
charms of our heroine were in her day 
besonnetted as much as the celebrated 
Mrs. Kean, or Wolgar, in our time.” 

Mrs. Hartley maintained her position 
on the London boards for many years, 
and during Sir Henry Bate Dudley’s wild 
career was the subject of coffee-house 
eulogies and box lobby quarrels amongst 
the grandfathers, and even great grand- 
fathers of the present generation of play- 
goers. 

After continuing a most successful ca- 
reer she retired from the stage, and took 
up her abode at Woolwich, at which place 
she died on Saturday, Feb. 1, 1834, aged 
73. She was a great favourite of the late 
Sir Joshua Reynolds, and appears as the 
beautiful female in several of his pictures 
in the following characters,—Jane Shore, 
Calista, and Bacchante. 

Mrs. Hartley was certainly a charming 
Woman, and a most interesting actress— 
She was surrounded by the most brilliant 
talent of the day, and had to contend with 
names that will ever remain dear to the 
admirers of the British stage—such as 
Cibber, Yates, Pritchard, Barry, &c. &c. 





METROPOLITAN THEATRES. 





ROYAL ITALIAN OPERA. 

The first note sounded of the opera 
season is the * note of preparation,” and 
with a bold free hand has this note been 
touched and sounded by the directors for 
the forthcoming season at the Royal Italian 
Opera. The prospectus of this, “ the 
young establishment,’’ has been just issued, 
and is the first in the field, and therefore the 
first to receive our comments. The “ note 
of preparation’’ for season *49—a note, 
’faith it should be called a letter, since its 
dimensions and length reach far beyond 
those ofa not2, and indeed almost preclude 
its travelling by the penny post—teems with 
rich promises for the future, and holds 
forth hopes of this being one of the grandest 
and most eventful seasons on operatic 
record. Haste we to tell our readers the 
pleasures in store for them; and we think 
we shall be able the more concisely and 
elearly to do this, by first ranning through 
the list of those members of the company 
during the past season, who have seceded. 
or have not been re-engaged for this, and 
by then making our readers acquainted with 
the new candidates for public approval, who 
come to supply the places of the absent. It 
is with feelings of the deepest—the liveliest, 
regret-—that we feel assured all must regard 
the absence of Alboni from the list of can- 
catrices for the approaching season ;—all 
who have felt enraptured and entranced 
whilst listening to the rich, pealing tones of 
the great contralto—who have been roused 
to excitement’s highest pitch,’ by that glo- 
rious, genial manner, that purity of style, 
that depth of feeling so peculiarly the 
attributes of Marietta Alboni, must learn 
with mingled astonishment and grief, that 
she has ceased to be a member of the 
Covent Garden corps. A duet by Grisi and 
Alboni; the delicious blending of their 
voices, and the thrilling and beautiful pu- 
rity of their several styles was a thing once 
heard ever to remain locked in the memory : 
and this was a treat we are not to enjoy 
again! Alas! we fear we did not half 
appreciate it when we had it! We are not 
sufficiently behind the curtain of managerial 
policy, to understand the motives of the 
directors in thus discarding the very singer 
whom it was their care first to introduce to 
the English public; they are, of course, 
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the best judges of their own prosperity, but 
this certainly seems to us a very retrogade 
step, and one little likely to enhance their 
interests. Persiani and Castellan, Roger, 
Corradi-setti, and Rovere are likewise miss- 
ing from the list; and the three first as 
most delightful and first-rate singers, Roger 
especially being a most talented and rapidly 
rising tenor, who has scarcely had a fair 
chance in this country—are much to be 
regretted. By turning, however, towards 
the list of new comers, we shall, perhaps, 
be able to regard with less regret, the .oss 
of the singers above-named. First in the 
list of novelties, stands a name which we 
all must hail with gratification and delight, 
since it is the name of a countrywoman— 
an English singer—Miss Catherine Hayes. 
Since the semi-success of Miss Edwards 
(Favanti), some years back, we have not had 
an English prima donna on the Italian 
stage ; and, therefore, we trust the talented 
young cantatrice will not find the welcome 
she will receive from her countrymen a 
cold or a cheerless one. But setting na- 
tionality apart, report speaks most favoura- 
bly of the vocal and histrionic talents of 
Miss Hayes, more especially in the parts 
of Lucia, Rosina, Amina, &e. Madlle. 
Dorus Gras will make her first appearance 
on the Italian stage on the opening night. 
For many years the brightest ornament of 
the French opera, Madame Dorus Gras may 
be reckoned a decided acquisition to the 
company ; more especially, since Italian- 
ized French operas are to swell the attrac- 
tions of the repertoire in a great degree. 
Her treatment of poor Jullien was not cal- 
culated to add much to her good repute 
amongst the English, but perhaps John 
Bull will forget the misconduct ot the im- 
petuous woman in the charms and enchant- 
meuts of the singer. To replace Alboni, 
two engagements have been made, a Madlle. 
Angri, a native of Corfu and a singer of 
great continental repute, who will take such 
of Alboni’s parts as are of the greatest 
importance—Tancredi, Ceuerenfold, Mal- 
colm, Arsace, for instance, and a Madlle. 
Meric, who recently made a favourable 
impression at the Grand Opera, Paris, and 
who is to support Alboni’s smaller parts, 
such as Orsini, Pippo, Urbano, &c. There 
is no engagement to replace Roger: Ron- 
coni is to take Rovere’s parts; an ar- 
rangement most satisfactory, as tending to 


| introduce more frequently than has hitherto 
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been the case, this celebrated barytone to 
the English public ; and M. Massol is added 
to the number of the basses. The company 
therefore consists of the following :—Mdes, 
Grisi, Dorus Gras, Ronconi, and Viardot 
Garcia—Madlles. Hayes, Steffanoni, Angri, 
Merie and Corbari—Signori Mario, Salvi, 
Liugi Mei, and Lavia for tenors; and as 
basses and barytones, Signori Tamburini, 
Ronconi, Marini, Tagliafico, Polonini, 
Rache, and M. Massol. M. Costa remains 
the musical director ; of the orchestra as last 
season; and the chorus is to consist of 
ninety-four voices. The ballet is almost 
altogether abolished—a resolution of the 
directors in our opinion most judicious, as 
they will now be relieved of a dead weight 
on their expenses, which has always been a 
great disadvantage to them, and besides one 
house for ballet is, in all conscience, quite 
enough, however much there may be room 
for two houses for opera. The result of 
this alteration is, that all operas will be 
given without abbreviation — an excellent 
arrangement, and one which we trust will 
not be swerved from. Our readers, hows 
ever, will regret to hear, that Grisi’s last 
season is announced. For eighteen years 
has La Diva reigned supreme in her own 
eo walk of the lyric drama, and, we 
iad hoped, to have heard her impassioned 
tones pealing through the opera house, and 
thrilling the crowded audience for some 
seasons yet. Weare not, however, without 
hope, that another season may come round, 
and still find Grisi foremost amongst the 
Operatic stars; for, written in the lyric 
annals, we find many a tale of cantatrices 
taking some years bidding their friends 
good bye, and of loug periods elapsing be- 
fore the last “ Farewell’? was said. With 
every wish fur the success of the Directors, 
and trusting that the public will see how to 
appreciate and reward their exertions as they 
deserve to be appreciated and rewarded, we 
lay down our pen and await with anxiety 
the opening night of the Royal Italian 
Opera Season of the present year. 


MARYLEBONE. 


Mrs. Mowatt and Mr. Davenport con- 
tinue their engagement here, aud have 
during the past week been playing together 
in Sheridan Knowles’s beautiful play of 





“Love” got up ina style most creditable 
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to the management. The performance of 
the hero and heroine was very meritorious, 
in some portions of the piece really great. 
One great advantage possessed by these 
praiseworthy artists is that they not only look 
their parts well, but are also always perfect in 
the text, the result of pains taking and study 
only. When we see so much carelessness 
at other establishments as to this important 

articular, it isa fact worth noting. ‘‘Is’nt 
it a duck” continues to be popular, and is 
likely to be so for some time tocome. We 
should like to see the house better filled ; 
the performances certainly deserved a more 
numerous audience. 


QUEEN’S. 

Two new dramas have been produced 
here this week successfully, one entitled 
«*The Bronze Mask ;” the other bears the 
singular and somewhat stirking title of 
“The Iron Needle.” The former we were 
unfortunately too late to witness but we can 
bear testimony to the fact that the latter 
possesses a most interesting plot, thoroughly 
filled with striking situations, and well 
calculated to amuse an audience. The plot 
turns upon the nefarious schemes of certain 
diabolical wreckers, who however are ulti- 
mately consigued to a well merited punish- 
ment. The scenery is very pretty, and the 
acting of Mrs. C. Boyce deserve favorable 
mention. The bills state that “The Iron 
Needle” is the production of Mr. Egerton 
Wilks. We were glad to observe ‘the 
house was well attended. 


GRECIAN SALOON. 

“The Chaplin of the Regiment,” a 
musical comedy was on Monday last pro- 
duced here with very great success. The 
following is an outline of the plot. Robert, 
a wounded Serjeant Major of the Imperial 
Guard with his daughter, is billetted upon 
one Christiana German blacksmith. Ro- 
bert, having recovered from his wound hopes 
to receive an order to be sent alone on a 
dangerous expedition. In the event of his 
seeing no one he likes better before he de- 
= he promises Christian that Marie shall 

e his wife, should he (Robert) be killed. 
The Chaplain of the Regiment now march- 
ing into the village has a billet upon Chris- 
tian. He arrives during Robert's absence. 
Marie who knows of her father’s inveterate 
hatred to all priests, (Black Vultures) en- 
deavours to persuade the chaplain to go 





somewhere else. The hatred of Robert, 
arises from the fact of a certain priest hav- 
ing persuaded a deceased aunt of Marie, to 
alter her will and dispose of her wealth to 
the church instead of her niece. 

The Abbe Pascal (the Chaplain) having 
heard the story from Marie, discovers to his 
horror, that it was his own brother who 
committed this flagrant act of injustice. He 
determines upon compensating her for it in 
some way, and for the present retires, 
Marie has ventured to tell her father that 
the Chaplain of the Regiment, is coming 
with a billet, and Robert is about to quit 
his present quarters rather than encounter a 
priest. At this momenta knock is heard. 
All expect the Chaplain; when he enters, 
not as a priest, but as a private of the Chas- 
seurs of the Guard, Robert is delighted at 
the advent of a comrade, Marie is puzzled, 
and Christian in despair at finding the new 
comer preferred to him by Robert as Marie s 
husband. Robert proposes the marriage. 
What a situation fora priest, who by French 
law cannot wed. Much equivogue is pro- 
duced, and various comical situations are 
made. An order comes that Robert sha'l 
start alone upon the dangerous expedition 
above stated. He goes off to prepare, re- 
joiced at his good fortune. 

The Abbe unknown to all takes his place 
in the darkness, is mistaken for Robert, and 
performs the dangerous task allotted to the 
latter. 

Robert is furious at his post of honour 
being taken by another, and on his return, 
challenges the priest (supposing him a 
soldier), to mortal combat. The Abbe de- 
clines the contest, and finding himself sorely 
pressed, exhibits to Robert his wounded 
hand. This disarms the anger of Robert, 
who becomes completly reconciled to cir- 
cumstances, when he discovers that the 
action performed by the Abbe has been 
done in his (Rodert’s) name. That the 
honour of it, the glory, the pension, the 
cross of honour, all will be bis! He calls 
forth his generous comrade in order to give 
him his daughter! He answers the call ; 
not as a soldier, but as the Abbe Pascal, the 
Chaplin of the Regiment. All the soldiers 
(who have arrived) welcome their revered 
pastor. Robert is thunderstruck! The 
Abbe explains matters. It was his brother 





who had wronged Robert and his daughter, 
he has acted as he has done to make amends. 
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presented with a handsome dowry by the 
Chaplain. Robert recals his hatred ror the 


“Clergy? and promises next Sanday to 


listen patiently to a sermon preached by the! 


CHAPLAIN OF THE REGIMENT. 

Fraser sang Isaacson’s music with great 
effect. He introduced the ‘ Stan lard 
Bearer? which was rapturously encored. 
Ife played the part of the Abbe with much 
feeling and discrimination. Mr. O’ Donnell 
acted Christian with a great deal of the vis 
comica about it. Miss Crisp played Marie 
very nicely, and Mr Campbell was very 
happy in Serjeant Major Robert, the old 
Veteran Serjeant Major of La Garde 
Mupivaiale. Isaacson has taken much 
pains with the music, and has produced 
among other pieces a most effective and 
and characteristic chorus of Blacksmiths is 
introduced. 


DRAMATIC INSTITUTE, 
GOUGH STREET. 

It is ever with feelings of gratification 
that we record the doings of Amateurs, 
when their performances evince a tolerable 
amount of talent and bear the impress of 
study and carefulness, for we are then led 
to anticipate beneficial results. But when 
we observe a retrogade movement, an evident 
inattention to rehearsals, and conduct pue- 
rile in the extreme, and we cannot but 
lament that so much time and money should 
have been wasted by individuals in their 
endeavour to appear ridiculous. These 
observations arise from having attended on 
Thursday last, a performance at the above 
institution, which, with the exception of 
the first piece, ‘ Othello,” was the most 
disgraceful libel upon the histrionic art ever 
witnessed. The character of the Moor was 
sustained by Mr. Grosvenor, who with a 
good figure and other qualifications rendered 
the part tedious and heavy by a most dreary 
monotony of voice and gesture; by proper 
attention however he will doubtless remedy 
those blemishes. The Jago of Mr. Parker 
was superior to anything we have ever wit- 
nessed from this gentleman. His scenes 
with Roderigo were particularly effective, 
and the first caution to Othello against 
jealously, was adroitly given. Mr. Patker’s 
principal defect now is the distortion of his 
features when engaged in colloquy, and 
which he will do well to avoid. Cassio 








Marie is united to her lover Chr stian, and , 





————— 


and Red-rigo were respectably sustained 
by Messrs. Cook and Fleming. Miss Marsh 
infused more spirit into her personation of 
Desdemona than upon a former occasion, 
but the chamber-scene must be pronounced 
an unequivocal ‘failure. Her protestations 
of innocence to the Moor were given in so 
blunt a tone as to dispel all illusion that 
she was about to meet her death. We are 
not flattering Miss Huddart when we assure 
her that we have seen the part of Emilia 
less adequately represented by professional 
performers than by her on Thursday last. 
Her energetic declamation and vehement 
denial of Desdemona’s guilt made it a most 
complete portraiture of the bold Venetian. 
Her delivery of the lines— 
“O Heaven ! 

That such companions thoud’st unfold, 

And put a whip in every honest hand 

To lash such rascals naked thro’ the worlJ.” 
was rewarded with a round of genuine 
applause. The “ Unfinished Gentleman” 
followed, but with the exception of Messrs. 
Eldon and Milford, and the gentlemen who 
read the parts, ;the representatives were as 
bad as can be possibly imagined. The 
former gentlemen however kept the house 
in violent cachination and were well sup- 
ported by Miss Roughtledge who made a 
charmingly pert Chintz. The rest were 
leather andprunelia. 








CORRESPOND NC=, 





A Sus at Batu.—Please to inform me how long 
it is since Mr. Phelps became the manager of 
Sadlers’ Wells Theatre.—The first'night of Mr. 
Phelps’s management was on Tuesday, May 27, 
1844. 


T. Moore-The Garrick Theatre, Goodman’s Fields, 
was burnt down in Nov. 1846. 


An Actor.—Yes Mr. H. Betty was engaged at the 
Olympic in 1846. 

Spy.—We have no doubt of your statement being 
correct, but we decline giving it publicity. It is 
not of a nature to interest our readers. 


J. J.—If you purchase the Journal of your News- 
man it will cost you ld. per week. If we send 
it by post, it will be 2d, (postage free.) 


W. SHave.—The article will appear,in our next. 


W. L., Norwicu.—We invariably give a Notice 
when the theatre is open. 


Notice.—Tue Lonpon THEATRES.—Next week 
our history of Sadlers’ Wells Theatre will appear’ 
This article will be found highly interesting, 
and has been compiled and arranged expressly 
for the Theatrical Journal. 
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THURSDAY, FEBRUARY 22nd, 1849. 


MEMOIR OF MR. G. K. DICKINSON, 
OF THE THEATRE ROYAL, SADLERS’ WELLS. 
(Continucd from page 39.) 

He continued in Mr. Anson’s Circuit 
until the 10th January, 1848. After the 
St. Andrews season he played in Arbroath, 
Forfar and Montrose. He also appeared 
in Dundee one night, Thursday 26th Sept. 
1847 ; being specially engaged to play 
Romeo to Mrs. Butler’s Juliet. He had 
the honour of sharing the applause with 
that great actress, who complimented him 
upon his performance, and spoke in very 
favourable terms of him to Mr. Murray of 
Edinburgh ; which recommendation proved 
of considerable advantage to him shortly 
afterwards. 

During hisinstay Arbroathand Montrose 
he played for the first time the following 
important parts: the Creole, Young Mar- 
low, Earl Osmond, Othello, Sir Edward 
Mortimer, Rolla, Edgar Ravenswood, 
Bertram, Octavian, Joseph Surface, Wil- 
liam Tell, Petruchio, Don Casar de Bazan, 
&e., &c. 

We quote the following notices of his 
performances from the “ Arbroath Guide ” 
and “ Montrose Standard” of various dates. 


“Mr. Dickinson is an actor who will improve 
daily. In Shylock he displayed considerable powers. 
The workings of his countenance truthfully depicted 
the passionate and vindictive feelings. His imper- 
sonation of prostation and despair, when his vic- 
tim unexpectedly eluded his grasp, was admirably 
executed.”’ 


“* Indeed, we are disposed to think that a more 
touching and beautiful piece of acting than Mr. 
Dickinson as the Stranger could not have been 
presented, It is but saying little when we avow 
our conviction that Mr. Dickinson is a rising sctor, 
and that he will yet achieve greater triumph.” 

* Claude Melnotte is evidently one of Mr. Dick- 
inson’s best performances. In the pathetic scenes 
he displays much force and pathos, and draws 
largely upon the feelings of his audience. “ Ham- 





Jet” was performed on Wednesday evening for 
the second time this season with its former success. 
Mr. Dick'nson’s portraiture of the Prince is a 
tinished piece of acting.” 


‘* We must not omit to mention, that when Mr, 
Dickinson—after his temporary retirement, which 
was occasioned by circumstances with which neither 
we nor the public have any concern — made his 
appearance in this part, he was greeted with enthu- 
siastic applause, which was repeated several times 
during the performance. The approbation which 
he received on this occasion must be esteemed 
illustrative of the favourable impression which he 
has made upon the Arbroath audiences in various 
classic and truthful impersonations.” 


‘¢ We have not space to refer fully to the various 
pieces which have been performed since our last 
notic+; but we cannot help alluding to the “ Lady 
of Lyons,” which was performed last night, under 
the patronage of a select party: the two chief 
characters of which Pauline and Claude Melnotte, 
were given witha force and effect, which did great 
credit both to Mrs. Anson and Mr. Dickinson. 
For the latter, we feel constrained to say that his 
conception of the character was complete—his in- 
tonation and delivery, without fault—and his acting 
throughout chaste and effective. His talents are 
decided, and deserve countenance and support.” 

‘‘ His Othello was distinguished by correct and 
graceful elocution, intense passion and pathos, and 
appeared to make a deep impression on the audi- 
ence, who greeted the performance with much 
applause.” 


“In every character in which Mr. Dickinson 
makes his appearance, he seems to add something to 
it which has apparently been neglected by others, 
and which we cannot refrain from thinking must 
have been wanting to make it complete. This 
arises from his highly refined taste, his sound 
judgment, and his keen perception of human 
nature, which enables him as it were to enter into 
the very soul of the character which he represents, 
To be an actor above mediocrity. a man must have 
a superior understanding—a voice of great variety 
and modulation — an extraordinary power of 
imitation—and a vivid imagination—which at once 
transports him into a Richard, a Romeo, or a 
Hamlet. In this respect, Mr. Dickinson may be 
said to possess advantages almost peculiarly his 
own; andif he is spared for a few years, we have 
no doubt of his rivalling the first actors of the day. 
To arrive at this eminence, nature has placed no 
obstacle in his way; and the greatest difficulties of 
art have alrealy been surmounted. It is little 
wonder although he becomes a favourite wherever 
he goes; for all his impersonations are natural and 
unaffected, and bear the impress of deep and 
successful study. This is the case in ‘‘ Hamlet” 
to a remarkable degree, which we witnessed on 
Tuesday evening. We have often seen the Prince 
on the stage, both to the southward and northward 
of the Tweed; but we have no hesitation in saying 
that we never saw him better impersonated than by 
Mr. Dickinson—not even by the best actors on the 
London stage. We have not left ourselves space to 
particularise ; but such is our decided opinion. 


(To be continued.) 
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PROVINCIAL. 








LeEps.—New Theatre.—There has been 
nothing requiring much notice here during 
the past week. Mr. Benson performed 
“ Hamlet” the other night with his usual 
discretion and taste; Mrs. Baker enacted 
** Ophelia”? and Mr. Gomersal sustained the 
part of the First Grave Digger. In the 
after piece (the old burletta of “ The Secret”) 
this gentleman convulsed the house in the 
character of the puzzled servant. The thea- 
tre continues to be remarkably well attended. 

EprnsurGu. — Victoria Theatre. — On 
Monday last (the 14th) ‘‘ Romeo and Ju- 
liet ” was acted to a very good house. Mr. 
k. Younge performed the love-sick youth 
very creditably, and;the Tybalt of Mr. W. 
D. Broadfoot was spirited, well read, and 
effective. Mr. Gourlay amused a crowded 
house highly with the eccentricities of Peter, 
and Miss Aitken’s Juliet was pleasing and 
lady-like. The after piece was “ The Ice 
Witch.” The “Flying Dutchman,” “Crich- 
ton,’ and the ‘ Black Doctor,” are to be 
the next novelties. 

Giascow.— Mr. Mackay, the celebrated 
representative of Sir Walter Scott’s Nicol 
Jarvie, Dominie Sampson, &c., took his fare- 
well benefit on Friday, and attracted a 
crowded audience. 

OxrorD, Feb. 20.—(From our Special 
Correspondent.) M. THatsere’s Con- 
CERT.—Continued from page 55.—The 
pianist himself now made his appearance, 
and performed a Grand Fantasia on airs 
from Donizetti’s Opera of “ Lucrezia Bor- 
gia,’ amid the most profound attention: a 
tumult of applause followed, and the finale 
“Tl segretto,” was again executed. Made- 
oiselle Vera then sang the cavatina “ Bel 
raggio,” from Rossini’s Semiramide, in an 
exceedingly tasteful manner, by her voice, 
though naturally powerful and of great com- 
pass, yet wants that melodious sweetness so 
captivating in the Swedish Songstress, and 
many other vocalists. The ever-welcome 
“Non pin Andrai” (Figaro,) by Lablache 
the elder, followed ; and enthusiasm was at 
its highest on his execution of it: he was 
succeeded by Miss Bassano in Knight’s 
exquisite ballad of the “ Grecian Daughter,” 
with the text of which we were supprised 
to fined this usually correct vocalist to use 
some little liberty. Thalberg then perform- 


ed ‘Rossini’s celebrated Tarantella, with 
variations in his own peculiarly brilliant 
style : this was vehemently cheered and re- 
demanded : after which Maynard’s duet of 
‘* The Moorish Maidens,” sweetly sung by 
Mademoiselle Vera and Miss Bassano, con- 
cluded the first part of the Concert. The 
second part opened with the quinlette “ Dal 
tuo stellato Soglio,” from Rossini’s Mose, 
brilliantly executed by Mdlle. Vera, Miss 
Bossano, Signori Labache, N. Lableche, 
and Vera. Mademoiselle Vera next intro- 
duced (instead of the cavatina ‘ Nonfu 
sogno,”’?) the aria from Linda di Chamouni 
‘*O luce di quest’ anima,”’ which was loudly 
encored.—And here we must conclude our 
notice for the present, as we are desirous of 
stating that the Concerts of Mr. Matthews 
are finally settled to take place on Monday 
and Tuesday next at the Star Assembly 
Room : he has engaged the renowned Ger- 
man ventriloquist, Herr Von Joel, or Joel il 
Diavoli, as is commonly termed ; also Miss 
Elise, Miss Hewpell, the well known comic 
favourite Trenklee, and others : the enter- 
prising Beneficiare will doubtless be rewarded 
with a crowded audience every evening. 








OUR CHATTER=BOX., 





Mrs. Harlowe, the actress, is sti!l among us, and 
quite gay and lively, although nearly 84 years of 
age; she made her first appearance at Covent Gar- 
den in 1791. She lives ina comfortable manner 
on the allowance granted to her by the Drury Lane 
Fund. One widow has received from the funds 
of the Royal Society of Musicians, thirty guineas 
annually, for fifty years. 

Miss Rainsforth, Messrs. Harrison, Borrani, and 
Corri, have been performing at Newcastle-upon- 
Tyne in “* The Bohemian Girl” and other favourite 
operas. 

We regret to state that the rumour of last weck 
with regard to Mrs. Nisbett having taken the 
Strand Theatre, was premature if not altogether 
unfounded, 

The next novelty at the Surrey, is stated to be a 
nautical drama by Egerton Wilks, and considering 
the popularity in that style already achieved there 
by that gentleman, we cannot help considering the 
management to be a good one, 

Moscheles, the eminent composer and pianist, is 
in London, ona short visit to his daughter, who is 
settled here. He will return to Leipsic next week 
to resume his duties at the Conservatoire, where 
Hamilton Braham is pursuing his musical studies, 
both as a vocalist and theorist. 

Roya ALBERT SALoon.—The company at the 
above Saloon are drawing good audiences. Bar- 
nett’s drama of “ Claude Lorraine’’ was last week 





produced with Mr. E. Edwards as Claude in which 
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character he was quite successful. Mr. Newham! be a most extraordinary equestrian. The pro- 


and Mr. S. Cooper were encored in their burlesque 
Gavotte. The part of Pippin was well adapted for 
the petite figure and comic humour of the latter, in 
fact, little Cooper has ma‘te a hit. 

The “ Honest Man’s Fortune’ will be revived 
at Sadlers’ Wells in the course of the present week. 

Madlle. Auriot will appear in a new ballet on 
the withdrawal of “ Bluff King Hal’’ which is to 
be played for the 50th time to-night. This is cer- 
tainly one of the most popular pantomimes pro- 
duced for many years. 

Capt. Spicer has adapted the old comedy of the 
“* Woman Hater” for representation at the Olym- 

we. 

' Miss Fanny Vining will sustain a prominent 
part in the new original drama, written expressly 
for the Marylebone, and called the “ Dream of 
Life.’ 

The Wells’ pantomime was played 41 nights, the 
Marylebone 38, the Olympic 29, the Surrey 29, the 
Victoria 35, and this evening is the last night of 
the ‘* City of London.”’ 

The ** Great Fire of London, or the Murder and 
the Mystery,’’ is the startling title of a new drama 
at the Albert Saloon. 

A dreadful circumstance in the {Theatre Royal, 
Dunlop Street, Glasgow, took place on Saturday 
evening last. The gas having escaped from one ot 
the pipes in the gallery, an alarm of fire was raised 
by some boys. The audience in this part of the 
house, men, women and children. immediately 
rushed in one body to the stairs, when the pressure 
became so great that 61 persons were literally 
trampled to death; great numbers dreadfully 
bruised, and several taken to the hospital. ‘The 
theatre has not sustained any injury, nor was 
there the least cause to fear any damage. The 
other portion of the audience in the Pit and Boxes 
remained perfectly quiet. 

HayMarket.—The tragedy of‘ Othello”’ will 
be performed here on the 26th inst. with the fo'- 
lowing powerful cast :—Othello, Mr. J. Wallack ; 
Jago, Mr. Kean; Cassio, Mr. Creswick ; Roderigo, 
Mr. Wigan; Desdemona, Miss Laura Addison ; 
Emilia, Mrs. Kean. 

Jenny Linp.—As the secret has been partly dis- 
closed we may as well state at ence that ‘he Swedish 
Nightingale is to be marjied, early inthe ensuing 
month, to Mr. Harris, nephew to Mrs. Grote, the 
banker’s lady, and not the son of a London 
banker, as has been generally reported. As we 
stated last week, Madlle. Lind will go through the 
round of her favourite characters at her Majesty’s 
Theatre about the middle of May, and then take 
her final leave of the stage, but she will continue 
to sing at concerts—at least that, we believe, is her 
present intention. 

Carvotra Grist.—This distinguished danseuse 
has just taken her farewell benefit at the Grand 
Opera at Berlin, in the ballet of “ Esmeralda.” 
She is daily expected to arrive in town preparatory 
to the London operatic season. 

Proressorn Ristey.—This gentleman, who, it 
will be remembered, created so great a sensation 
some years back by the extraordinary performance 
of himself and his two little sons. has lately arrived 
in this country from the United States, bringing 
with him a youth named Hernandez, who is said to 
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fessor has likewise brought with him, an extensive 
panorama of American scenery. 
IMPROMPTU. 
Upon reading the celebrated Motto seal ‘* To day we 
bloom to morrow die,” 
By J. Copping (the Machinist.) 
“ To day we bloom, to morrow vie,” 
This truth the motto tells ;— 
Death scarce passes budding youth 
Hear this ye beaus and belles. 
Learn, Learn to live as ye would die, 
My friendly wa ning take ; 
And henceforth let this litile seal 
A great impression make. 
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MADAME TUSSAUD and SONS 
Baker StrReEET, PortTMAN SQuare. 
RINCE LOUIS NAPOLEON, Abd el-Kader 
M. Guizot, G. Hudson, Fsq., Grisi as 
Norma, Jenny Lind as the Figlia del Reggimento, 
Edward VI., the Benevolent Pope Pius [X., Henry 
VII., James I. of England and VI. of Scotland, 
in the splendid costume of the period; the heroes 
Hardinge and Gough in their full unifurws as British 
generals; Mr. Macready, in a magnificent Roman 
costume. Splendid ventilating dome, at a cost of 
700/.—*‘ This is one of the best exhibitions in the 
metropolis.””— The Times. 
Open from eleven till ten at night. 
Is.; Napoleon Rooms, 6d. 
AURENT’S CASINO, Royal A lelaide Gallery 
|B sree ne week ot the Fantasia on Rossini’s 
operas of “ Mose in Egitto’”? and “ Guillaume 
Tell,” with solos for oboe and cornet-a-piston, by 
Messrs. Horton and Arban. The “ Drum Polka”’ 
having been received with enthusiastic plaudits, 
will be repeated every evening. GRAND VOCAL 
CONCERT. Laurent’s band of fifty performers. 
Principal cornet-a-pistons, Messrs. Arban and 
Denault. Monstre Achromatic Microscope, &c.— 
Doors open at seven, commence at half-past ; ball 
at nine, and terminate at half-past eleven o'clock. 
—Admission, 1s. 


Admittance, 
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